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Abstract

Hypocephalus is a small round shaped disk, made of plastered linen,spdpgnze, gold, wood, and either clay. Since
the Late Period onwards; ancient Egyptians used to place such round ddskshe heads of their deceased. This
unusual disk, covered with extraordinary images and texts, is known asceépfmlus,” which is a Greek word
interpreted asthat which is below the headreferring to its religious significance. This unusual religious pillow
enabled the deceased to identify himself to the sun god by the light comiongtthit was believed to magically
protect the deceased, light and warmth envelope the head andsbatposes the deceased divinity. The talisman on
the disk with the mysterious shapes of the creator god Ra protect the denetheedfterlife. It was often inscribed
with chapter 162 of the Book of the De@dnsecrated to give warmth under the head of the dignified one. The current
research was carried out to spot light on the etymology of the \fwgpbcephalus its symbolism as an amulet, and to
clarification of scenes on both sides of the Hypocephalus. Preliminary reseldedtthe etymology of Hypocephalus
literally 'that which is below the head’, was placed between the head of the nmamdntlye funerary headrest. The
earliest examples appeared during the Late Periods; they were simple inscribsafppegey/rus, clay, bronze, gold,
wood as well as stucco linen with vignettes' decorations. The hieroglyphic insaiptioaround the disk framework.
This study aims to;

- Shed light on the etymology of the word hypocephalus.

- llluminate the religious significance of the hypocephalus as an amulet.

- Describe the representations of baboons carved on the hypocephalus.

- Focus on the several representations of baboons and their different functions.

- Spot light on the symbolism of baboons which are varied from a hypalcspio another.

- Analyze the relation of scenes depicted on the disk with the purpose of teepiplus.

- Count God Ra forms and identify the object due to the ancient Egyptian religiocspts.

Key Words: Hypocephalus, Round Disk, Late Periods, Amulet, Ancient Egyptian Religank of the Dead.

Methodology

Religious approach is applied to show the significance, functions, and relafidiaoons' representations on the
hypocephalus to the different forms of the sun God Ra. Descriptive appsoapplied to describe the figures on the
hypocephalus in general, and focuses on baboons representations. Imaddélgtic approach is applied to explain
and make detailed comments on the selected figures of baboons.

Introduction

Hypocephalus is a small round disk; occasionally made of differentialatas plastered linen, papyrus, bronze, gold,
wood and clay. This odd panel with its alien images and texts is kaswhlypocephalus", which is a Greek word
means‘that which is below the head’. Ancient Egyptians started to place it under the heads of their dedeasetthe

Late Period and onwards. Hypocephdkian unusual religious pillow with solar significance associated the deteas
with the sun god Ra in the netherworld. It consists of tdess a blank one, while the upper side -upon which the head
rested- is covered with various scenes and inscriptions. On other casgessvorms of sun god Ra occupy the
pillow’s two sides. It was believed, hypocephalus magically protected the deceasieded his head and body with
light and warmth. The panel's figures showed mysterious shapes oéaber god bestowing protection to the deceased
in the afterlife. The circular panel was often inscribed with vignettes of Chafgrinlthe Book of the Dead
consecrated to provide warmness beneath the dignified petsad.

Religious Believes and Miniatures during the Late Period

During the Late Perigdreligious beliefs were designe illusions, magic, and religious superstitions, took religion
form and science, this wasknown in the eras of prosperity. Religion basically influenced the Egyptianssdifthe
historian Herodotus mentioned that the Egyptians were more pious than’others.

During this period, ancient Egyptian religion became more mysterious thameliefis was often obvious;
such as the Metternich stetontains many interesting inscriptions and figures very difficult to intéignd so are the
magical purposes of the symbdls.



Since the beginning of the ancient Egyptian history and until the latadpgancient Egyptian art was associated
with religion. There is no art, but it stems from religious beliefs &wdrloser to God.Minor Arts were measureshe
of the oldest arts known in the ancient Egyptian civilization. Late Pefiddsshowed a high skill in terms of writing
and distinctive shapes of the gddBhis is obvious in the integration of more than one deigniimage. This has been
developed to re even five ones in an image.

Late Periods minor arts varied; such as jewelry, scarabs, seals as wglbesphalus. This was considered one
of the most important minor arts with the religious character represent kmigfsuperstitions of its periddit is
essential to mention; amulets in ancient Egypt were used by both livindeardsed to provide them with protection
and magical power. Funeral amulets were made to the burial purposes; thenwatoped with the deceased with
linen bandages to protect him irethnderworld journey, and provide with all netherworld suppli&sme Chapters in
the Book of the Dead specifiathulet’s material, and the spell to be recited. They representedhtiiet’s effect, and
in some cases added the vignettes illustrated on many amulets; like thenmaet™

By examining the Late Periods mummies; the ancient Egyptians dcaw apon papyrus and lay it beneath the
deceased head, besidthe magical texts inscribed upon. Later, the cow gold figure was supergasas fastened on
the deceased neck as an amulet known as Hypocephdlhs. Late Periods, accurately, the Saite Dynasty 664 B.C,
was the beginning of utilizing Hypocehalus as an amt@l8uch function of Hypocehalus continued later until the
Christian epoch?

Hypocephali is Greek word vmoképarot or hypokephalos, which means (What is beneath the head). It is entitled
in hieroglyphs as Xr Tp; referring to its position below themmy’s head:* Hypocephalus is a small round pillow, of
different materials. This was believed to envelope the deceased mummy witimesar which in turn enable the
deceased soul to reach the eternity like deities in the nethef@ildhe information about hypocephalus was derived
from the Saite version or the late revised text of the Book of the Bspdgially chapter 162, concentrates on location,
construction, as well as, the purpose of the hypocepffalus.

TEFIMER K .

Transliteration
rA rdi(t)  xpr bs Xr tp Axw
Translation

The ritual caused a heat to be glowing under the head of the blessed orzesfigiR¥or letting a flame arise under the
head of the glorified deceased.

It is believed, foreign concepts influenced this section of Chapter 1635dikétic, due to the very strange words
written in® In Ancient Egypt, hypocephalus was not utilized on a large scateevien, and it was found in certain
upper Egyptian priests' tombs. Inscriptions and scenes appliedemtoréfe ancient Egyptian beliefthe afterlife and
eternity for the soul of the deceas@d/oreover, in ancient Egyptian conception, Shu and Horus eye hesymbols
assumed to keep the normal warmness to the mummy until resurrddtmain part represented the eye mesh and
hieroglyphic inscriptions run around, indicating the various aspé&®d Amon-R&?

Hypocephalus was of papyrus, stucco - linen, wood, gold,aslayell as bronz€Bronze was widely utilized in
minor arts, especially, during the Late Periods, referring to the dewetipof bronze masterpiec€sFurthermore,
bronze or Hsmn in ancient Egyptian langudteas used instead of gold, which, was the symbol ofuheged Ra and
eternity due to its color, brightness and imperishable nature. As a resulte lvas regardeds symbol of eternal life
and resurrection in the netherwoffd.

Hypocephalus showed all things in the world ed by the suntHer words, it is divided into two opposing
sections, each, separated to several registers including the whole woddrth, represented in the upper part
containing the secret form of the sun deity with four heads. ffisct his omnipotence and in the afterlife as
represented in lower part containing the celestial €othe point of the meeting of the day and night boats refers to
passing of the deceased soul to the eternal life in the netherworlddiuarto the book of thedmy dwAt’ the sun god
Ra transformed itself during the night twelve hours to be showmag the morning, taking the xpr scarab form.
Therefore; when this rounded panel was put under the deceasedttezable the soul to follow the sun god in
journey and face its same hopefully fateesurrection and eternity.

All the figures and scenes on Hypocephali indicate to the ancient Bgy/missire of rebirth, resurrection, and
eternity after death as a divine creattir@his message was transmitted by a variety of animals, figures,eities d
refer to the ancient Egyptian conception, expressing ideas throeghis@and concrete representations. These were
forms and aspects of the supreme god Ra, whictet@lptranslating the ancient Egyptian religious ideas, especially,
during the Late Periods.



There are many classifications of hypocephali. According to Uranic, hgpalkieare classified into two types;
theban type in which the hypocephalus contains three horizontal registieffew inscriptions beside the scefesnd
DbA ty type® referring to god Osiris title with which the text begins. In addition, Gassified them into six styles.
Conclusively;there are many types of hypocephali; they are almost similar; exceptyfoietiails®*

This research deals with forty one hypocephali; exhibited in different fmssall over the world. This study
focuseson the baboons' scenes; specially their forms, positiongidosatotal number, and their number flanking the
seated four headed god.

In the Old Kingdom, the sacred babdbor ape was associated with the god DHwty patron of writing and
wisdom. Moreover, it was a manifestation of the moon god DHwtya$ a very strong relation between the baboons
and the sun in Ancient Egypt because of their curious habit of wathengselves by sun rays at the beginning of the
day with raised paws after a very cold nightvas believed these animals adored the solar sphere.

The association between the sun god Ra and the baboons presemtedus ways; like the representation of
baboons raising their paws at the obelisks' pedestals in worshipingeattiioreover, on the facades of some of the
temples connected with the sun like the great temple of Abu Sifitwéfer the wDjAt eye as a symbol of god Rdn
other cases, baboons were depicted in the solar boats sitting with gdd Ra.

Baboons were depicted in various positions; standing on their fayisigimg on their hips, as well as standing
with raised paws on their hind legs. Baboons were connected witmdeeworld, represented in chapter 155 of the
Dead depicted sitting around the four corners of the netherworld fire*lake.

In the book of the imy dwAt, baboon was the guardian of the urmdietw first gate® Moreover, baboon was
represented as one of the four sons of god Horus like Hapi or therbatheaded god forming the upper lid af
viscera jar with the organs of the deceased Bddy.

Doc. 1 Fig. 1

Bronze Hypocephalus of Hr wDA from Abydos, British musediour registers with different deitiea;double face
god holding a scepter with wp wAwt asdkar’s boat in the first register, two baboons adoring Amon Ra with four
heads of a ram in the secaregjister. In the third register, a child of the sun-god sits dty asign between the solar
boat and the moon bark, then Nut is shown bending on a scaraly, KprelHorus-Ra, the head of Khnum ram on a
pylon, some magical signs serving the purpose of the Hypocepfalussons of Horus facing ihet cow, the wDAt
Goddess, Soped ia seated and Nehebkaw in the fourth regi&ter.

Doc. 2 Fig. 2

Plastered - Linen Hypocephalus with no name, British mugéuithas the same description of Doc.1 except for the
disappearance of the seated child of the sun Ra inrégjister*?

Doc. 3 Fig. 3

Plastered - Linen Hypocephalus of Neshorpakhered, Thebes, BritishmuReee registers contain the double faced-
god and two barks of HorusRa and Sokar in the first register. Four ram headgdds with four adoring baboons are
in the middle register, and a scarab, four sons of Horus, ihetidijt?¢ goddess and a seated existential deity. The rest
of the hypocephalus is damagd€d.

Doc. 4 Fig. 4

Plastered - Linen Hypocephalus, British museum. One register @cthd cow goddess facing the four sons of Horus,
and followed by a fan; symbolizes the sun sHéde.

Doc. 5 Fig. 5

Plastered - Linen Hypocephalus of Hsy xb, British museum. Bgsters, the first register includes Amon Ra with
four heads a ram goed by four adoring baboons. The second register contains magical feignspns of Horus, the
cow and the wdjAt goddesses, and a seated deity probably Min facisigatke NehebkaW.

Doc. 6 Fig. 6

Plastered- papyrus Hypocephalus, British museum. Three registers; theefjistar contain two baboons, probably,
flanking the four ram headedgod; the second depicts the solar boat with different deities. Thanbiodes the four
sons of Horus, the cow and the wdjAt goddesses, as well as, thedsiftedith human head and bird's bd&k.

Doc. 7 Fig. 7

Plastered - Linen Hypocephalus, British museum with three regiSteesfirst register contains the doubléeheaded
god flanled with three boats of Sokar, the soul of the deceased and Horus- IR¢éhaiscarab. The second register
includes the four ram headed - god fladlby six adoring baboons. The third register depicts scenHsraf’s four
sons, MHyt wrt, the eye head goddess, Min seated, and the adoring Nehétikauman arms and leds.



Doc. 8 Fig. 8

Plastered - papyrus Hypocephylus, British museum. It is mostlyiégdémo Doc. 7, except for the number of adoring
baboons, here, they are six, and the four sons of Horus are isetiischypocephalu®

Doc. 9 Fig. 9

Plastered - papyrus Hypocephalus. Incomplete four registers contaireidindp on a scarab in the third register, as
well as, the moon boat with two baboons, one is within a shritiéh@nother is outside, and offering the wdjAt eye.

Doc. 10 Fig. 10

Plastered - Linen Hypocephalus of Hr nt it.f, British museum. Twisterg; the first depicts a seated child of the sun-
god on a sky sign, and a boat with several standing godgaalusses like Thot, Maat, Sekhet, ram headed - god, Shu
and Bast. The second register contains a seated four ram - headeithgibaltMed body, and adorned by eight seated
and standing baboofi3.

Doc. 11 Fig. 11

Bronze Hypocephalus of Dd Hr, Abydos, British museum. This esitidal to hypocephalus no.1, except for it is
bigger, and the adoring baboons around the four ram headed - god mer@existent’

Doc. 12 Fig. 12

Plastered- Linen Hypocephalus with verso, Egyptian Museum. The recte sa@htains three registers; the first
represents a ram in the moon bark as a forAnoén Ra with a seated baboon in adoration attitude. The second register
contains the four ram - headed deity fladky two adoring baboons. However, the third register depicts laleltaced

god hgllding a stand with wp wAwt, a boat with a seated baboon holdipgt eye, and a boat with the damaged
figure.

Doc. 13 Fig. 13

Plastered - Linen Hypocephalus, Egyptian museum. Three registerfirst depicts the four ram - headed god while
seated. The second includes ihet, wdjAt goddess, a seated God an#taMehdtile adoring with human limbs and
holding the mystical wdjAt eye. In addition, a boat of Sokar with twstoetched wings is depictéd.

Doc. 14 Fig. 14

Plastered - Linen Hypocephalus, Egyptian museum. Three registefgstidepicts the doublefaced god flankd by
Sokar boat and théeceased’s spirit on a shrine. The middle depicts the seated god with four headsuworf, flankd by
four adoring baboons. The third Register depicts a great b#rkawam headed god in the middle preceded by Thot
two goddesses, and followed by two human- personified gods asHor

Doc. 15 Fig. 15

Plastered- Linen Hypocephalus, Egyptian museum. This has four regidtesfirst depicts a double facedgod
holding a stand with wp wAwt. On the right, there are two overlappoajs, the topmost one show a hawk upon a
pedestal, while the lower one has a big scaahind the god, is another boat containing a mummified shrank wings
The second register dedobur seated ram headedgod flanled by two adoring baboons. In the third register, is the
moon bark with two seated baboons; one in the shrine and theiothaiside. On the lefis the solar boat with six
deities; Horus, two goddessesgod with the solar diskn his head, a serpent and two other gods around. The fourth
register depicts Horus four sons, the divine cow and WdjAt goddess, the seated god opposite to anigtmer ih
adoration attitudé’

Doc. 16 Fig. 16

Plastered- Linen Hypocephalus, Suhag museum with two registers. if$terdgister depicts the solar boat besides
god with the solar diskn his head in the middle, and two goddesses flank him. The lotia¢rincludes a big scarab.
The second register contains the four ram headed *god.

Doc. 17 Fig. 17

Plastered- Linen Hypocephalus, Egyptian museum with two registers. Tseréigister depicts a green bark with three
seated deities; Isis, Anubis and Nephtys. The second register dep@&tsseated deities in red and green color holding
knives®

Doc. 18 Fig. 18

Linen -Hypocephalus with verso side, Petri museum. The réi¢ois divided into three registers. The first register
depicts the solar boat. The second depicts the four ram hegdedlanled by two baboons and two men in adoration
attitude. The third register depicts the cow goddéss.



Doc. 19 Fig. 19

Linen - Hypocephalus with verso side, Petri museum. The réttois divided into three registers. The middle one
depicts two adoring baboons flanking the four ram headgdd. The third register depicts the bark of Thot and most
probably the solar boaf.

Doc. 20 Fig. 20

Linen -Hypocephalus, Petri museum two registers. The upper @piets eight adoring baboons, while the lower
register depicts the owner of hypocephalus Paunhatef delivering mAat Stgrrémdered as a falcoh.

Doc. 21 Fig. 21

Plastered- Linen of Sri.t xnsw, Zagreb museum with three registers. Therdigister depicts th€hot’s boat with two
seated baboons, one inside a shrine and the other is outside. In thé smgister; are four standing baboons in
adoration attitude, and four ram headedod encircle them. In the third register; is the divine cow followedtinoy
seated god®

Doc. 22 Fig. 22

Plastered- Linen Hypocephalus of tA DHwfyZagreb museum with three registers. It is almost identical to Doc.21,
except the representation of three seated gods behind the divine cow instemtf o

Doc. 23 Fig. 23

Plastered- Linen Hypocephalus of DHwty irdiZagreb museum. This is a fragment with two registers. Thadsp
one probably depicts the four ram heddegod flanked by four baboons in adoration attitude. However, the lower one
depicts the cow goddess followed by three seated §ods.

Doc. 24 Fig. 24

Bronze Hypocephalus of Irethorrou, Louvre museum with fegisters. It is almost identical to Doc. 1 and Doc.11
with tiny differences?

Doc. 25 Fig. 25

Hypocephalus of Tatu.ouvre museum with four registers. The first register depicts Am&a with double faces
between two boats,ne with a scarab and the other with a mummified outstretch wings hBEwek.second register
depicts the four ram headedgod flanled by eight baboons in adoring position. The third register is occupi¢deb
solar boat of Ra accompanied by six deities and the moon bark véthaboon seateoh a shrine facing the lotus
plant. The representation of a seated child of the-sgod is between the two boats. The last register includes the
deceased soul in a bird form adoring the divine cow, followedé&ydjAt eye, a seated god rendered as Amon, and a
standing serpent with huméimbs offering wdjAt ey&?

Doc. 26 Fig. 26

Plastered- Linen Hypocephalus of pw-m, Museum of Pennsylvanfawith four registers. The right part of the first
register is damaged, but the rest represents the double-fgoetland a boat with the mummified falcon god. The four
ram headed god is flanled by six adoring baboons. The third register is partly damageepresents a child of the
sun— god on top of the sky symbol, flanked by the solar boatth@dnoon bark with different deities. The fourth
register includes a scarab, the four sons of Horus, the divinetbewvdjAt goddess, besides, both the seated human
and the snake gods.

Doc. 27 Fig. 27

PlasteredLinen Hypocephalus, Museum of Pennsylvania with two registéhs. first register is mostly damaged.
However, the second register includes four standing baboonsrinireglattitude’®

Doc. 28 Fig. 28

PlasteredLinen Hypocephalus of k¢-hb, Firenze museum with three registers. The first one depicts th#edfaced

— god. A boat with a scarab is in the right side, and anotkthrtie mummified falcon god is in the left. The second
register includes four adoring baboons encircle the four ram headed. The third register depicts the divine cow,
god with human limbs while offering wdjAt eye to a seated fod

Doc. 29 Fig. 29

Linen Hypocephalus of Synmrussels museum with four registers. It is almost identical to D@nd Doc.11, with
tiny differences?



Doc. 30 Fig. 30

Hypocephalus of the Nash Collection with verso side containing the diviweseated. The recto side has four
registers; the first one includes the four ram hdadgod. To the right hand side; is a boat with the mummified falcon.
In the second register; the sun god is represented seated, ard fitanfour adoring baboons, avare preceding, and
the others are in behind. On the left; the four sons of Horus atergxi§he third register is occupied with two boats;
one é:garries a scarab inside the solar disk and the other carries a rdastThgister represents a segbverson on a
boat:

Doc. 31 Fig. 31

Plastered- Linen Hypocephalus of Walters Mayers Collection with two registers. upiper one depicts two baboons
adorning the deceased mummy. Moreover, the lower one showadwing baboons either. The hypocephalus also
occupied by the four sons of Horus; two in each regfSter.

Doc. 32 Fig. 32

Bronze Hypocephalus, Berlin museum with three registers; althsogte parts are damaged. It is almost identical to
Doc.26, except for the absence of the third register, which islfouboc.26 and the scarab in tharent doc.’s third
register’*

Doc. 33 Fig. 33

Bronze Hypocephalus of Dd Hr nb tA iHt wife, Boston museum faith registers. It is almost identical to Doc.1 of Hr
wDA, with tiny differences. Of these, the decreasing of numbgods in the solar boét.

Doc. 34 Fig. 34

Plastered - Linen Hypocephalus of tA S n xnsw, Ashmolean musgétimiour registers. It is almost identical to Doc.
2, with tiny difference$?

Doc. 35 Fig. 35

Hypocephalus of tA S n HApy, Ashmolean musg* with two registers. The upper one includes the four ram headed
god, and four seated adoring baboons flank him. The Lowésteeglepicts the divine cow with th&ceased’s
mummy laying on its back.

Doc. 36 Fig. 36

Bronze Hypocephalus, Torino museum with three regi$térke first register depicts the double facegod with two
boats to the right; the upper includes a shrine confined between therdteztive goddesses, and the lower with a
scarab confined between a seated baboon and Ra in one form. The reggster depicts the four ram headed - god
with two adoring standing baboons to the right. The third registéctdepscarab, a seated deity, a shrine, the four sons
of Hours in two rows, the divine cow, wdjAt goddess, and a huseatedyod with an opposite bird facing the snake
deity with human limbs

Doc. 37 Fig. 37

Plastered- Linen, Torino museum with four registefsThe first register depicts the double facedod between two
boats, one with a scarab and a baboon while the othkeiSekar. The second register includes the four ram headed
god, and four adoring baboons flank him. The third registeictdep boat with a seated representation of Ra with the
ram head and Hours. In the middle, there is a crouching liongfacgtarab and Nut. The last register depicts the four
sons of Horus, the divine cow, and a shrine.

Doc. 38 Fig. 38

Plastered- Linen, Torino museum with sole registéiThis depicts the four ram headegod with two heads of a ram,
besides, two other animals. There are two baboons; one to the righearsttidhs to the left. Two snakes framed the
scene.

Doc. 39 Fig. 39

Plastered- Linen of ns tA ntrt tn, Torino museum with three registers. firseregister depicts the double facedod
between two boatgne with a bird and the other with a standing baboon in adoration attitude lzef@ated figure
personifying Horus- Ra. The second register depietght adoring baboons flanking the four ram headegd. The
third register is occupied by a snake with human limbs offeringvthiét eye to a seated deity, the wdjAt goddess, the
divine cow, and then the four sons of Horus in seated fbrm.

Doc. 40 Fig. 40

Plastered- Linen of Hr nfr, Torino museum with two registéfsThe first register depistfour baboons flanking the
four ram headedgod. The second register includes a boat with two seated baboerissme a naos and the other is
outside in adoring attitude.



N.B. Registes' numbers refer to the scenes from top to bottom

Table (1) Study Analysis

scenes
Seated headed ram god Thot Boat Four sons of god Horu Scarab boat Offe”ngoévaﬁ eyeto
Figures | Registers Baboons
total No. (A) (B) ©) (D) (E)
Baboons | Reg. Position Reg. Position Reg. Position Reg. Position Reg. Position
No. No. Stand. | Sit. No. Stand. | Sit. No. Stand. | Sit. No. Stand. | Sit. | No. Stand. Sit.
Fig. 1 1234 6 2 2 \ - 3 - \ 4 \ - 1 - \ 4 - -
Fig.2 | 1234 6 2 2 3 - 3 - V 4 N - 1 - 3 4 - -
Fig. 3 123 5 4 2 \ - - - - 3 \ - 1 - - 3 Damaged
Fig.4 |1 1 - - - - - - - 1 N - : - : N _ -
Fig.5 |12 3 2 1 N - - - - 2 N - - - - 2 - N
Fig. 6 123 3 2 1 N - - - - 3 N - - R - 3 X N
Fig. 7 123 7 6 2 \ - - - - 3 \ - 1 - - 3 - -
Fig. 8 123 5 4 2 N - - - - 3 - N 1 : 3 - B,
Fig. 9 1234 2 - 2 - - 3 - \ - - - - - - - -
Fig. 10 | 123 9 8 2 \ N - - - 3 \ - - : X - X -
Fig. 11 | 1234 5 - 2 - - 3 - N 4 N - 1 - N 4 N -
Fig. 12 | 123 4 2 2 \ - 3 - \ - - - 1 - N N N
Fig. 13 | 123 - - 1 - - - ; - - ; - - - - 2 - -
Fig. 14 | 123 4 4 2 N - - - - - - - 1 R - - N ,
Fig. 15 | 1234 5 2 2 \ - - 4 \ - 1 - - 4 - -
Fig. 16 | 12 - - 2 - - - - - E N 1 ; N - : N
Fig. 17 | 12 - - - - - ; - } - - - - 3 - 5 - -
Fig. 18 | 123 2 2 2 N - - - - - - - - R - 3 N ,
Fig. 19 | 123 3 2 2 \ - 1 - \ - - - - - - Not Clear
Fig.20 | 12 8 - - - - - - - - : N N - N T - | -




scenes

Seated headed ram god

Thot Boat

Four sons of god

Scarab boat

Offering wDAt eye to God

Min
Figures | Registers Baboons Horus
total No. (A) (B) (D)
Baboons | Reg. Position Reg. Position Reg. Position Reg. Position Reg. Position
No. No. Stand. | Sit. | No. Stand. | Sit. | No. Stand. | Sit. | No. Stand. | Sit. | No. Stand. Sit.

Fig. 21 | 123 7 4 2 N - 1 - \ 3 - N - - - - - -
Fig. 22 | 123 7 4 2 \ - 1 - \ 3 - \ - - - - - -
Fig. 23 | 12 5 4 1 \ - - - - 2 - N - : - - X N
Fig. 24 | 1234 6 2 2 \ - 3 - \ 4 \ - 1 - \ 4 - -
Fig. 25 | 1234 9 8 2 N - 3 - \ - - - 1 - - 4 B B
Fig. 26 | 1234 8 6 2 \ - 3 - \ 4 \ - 1 Damaged 4 - -
Fig. 27 | 12 4 4 2 N E R E - - N N - N N N : :
Fig. 28 | 123 4 4 2 N - - - - - - - 1 ; ; 3 - -
Fig. 29 | 1234 6 2 2 \ - 3 - 4 \ - 1 - v 4 - -
Fig. 30 | 1234 5 - 1 - - - - - 2 \ - 3 - - - - _
Fig.31 |12 4 - - - - - - - 12 N - - R N - N N
Fig.32 | 123 8 6 2 V - 1 - v 3 \ - - - - 3 - -
Fig. 33 | 1234 2 2 2 \ - 3 - \ 4 \ - 1 - \ - - -
Fig. 34 | 1234 6 2 2 \ - 3 - \ 4 \ - 1 - - 4 - -
Fig. 35 |12 8 8 1 N - - - - R - R N - N N N -
Fig. 36 | 123 4 2 2 \ - - - - 3 \ - 1 - \ 3 - -
Fig. 37 | 1234 6 4 2 \ - - - - 4 \ - 1 - v - - -
Fig.38 | 1 1 1 1 N - - - - - - - - N - - - -
Fig. 39 | 123 10 8 2 \ - 1 \ - 3 - v - - - 3 - -
Fig. 40 | 12 5 4 1 \ - 2 - \ - - - - - - - N N




Results

Table (3)
Table (2) Baboons Total No.
- Baboons No. Hypocephli
Registers No. _ 3
Registers No. Hypocephli 1 2
1 2 2 3
2 6 3 1
3 15 4 5
4 13 5 6
Incompelete 4 6 6
40 7 3
8 4
9 2
10 1
Incompelete 4
40
Table (4) Table (5)
Baboons No. with the seated ram headed Baboons position with the four ram
God headed God
Baboons No. Hypocephli Position Hypocephli
- 9 - 9
1 1 Standing 29
2 13 Sitting 0
4 9 Standing & Sitting 1
6 3 Incompelete 1
8 4 40
Incompelete 1
40
Table (6) Table (7)
Baboons position in Thot boat Baboons position in the scene of four sons of
God Horus
Position Hypocephli Position Hypocephli
Scene not represented 18 Scene not represented 14
Standing 1 Standing 20
Sitting 17 Sitting 5
Incompelete 4 Incompelete 1
40 40
Table (8) Table (9)

Baboons position in the Scarab boat

Baboons position in the scene
eye to God Min

of offering wDAt

Position Hypocephli Position Hypocephli
- 10 - 19
Scene not represented 16 Scene not represented 18
Standing 0 Standing 1
Sitting 9 Sitting 0
Incompelete 5 Incompelete 2
40 40

Current study results are concluded into 8 tables (tab®sdx follows:




Table (2)

Indicate the most commdirm was the three registers’ hypocephali, which is existent in 15 hypocephali out of 40 with
37.5%.As well as ones with four registers were existent in 13 hypocephali3®iP6. On the other hand, very few
hypocephali are shown with 1 register, equals 5%, and ones with degliters reaches 15%.

Table (3)

It is noticeable, the total number of baboons varies betvteand 10.The most common number of baboons is
fluctuated betweed# -with 12.5%-, 5 and 6 with 15% for each. Exceptionadlyr 10 baboons are depicted one tiome
hypocephalus with 2.5%. The frequency average of Hypocephali2nith7 baboons wag.5% The same average
refers to hypocephli free from baboons. Howevgmocephali with 1 or 9 baboons represent 5%. Table (3) points out
four hypocephli with 8 baboons; these indicate 10%. Finally, despite tleeediffnumbers of baboons on hypocephali;
there is no perceivable distinction in itheccurrence percentages in the hypocephli.

Table (4)

There are 13 hypocephli with 32.5% showing the seated ram headefth@ed by 2 baboons. However; scenes with
4 baboon or even free of represent 22.5%. It is noticed, a sole hljuwsxépregistered to have a single baboon around
the seated ram headed God

Table (5)

It is noticeable, the standing baboons with the four ram headedsGbd most common position, represented in 29
hypocephli with 72% averagh the Contrary, the seated position represents 0%.

Table (6)

It is noticeable, the seated position of baboons in Thot boat is thecoramon,it occurred in 17 hypocephli, which
equals 42.5%. On the other hand, a sole hypocephlus represengébdioadin standing position, shaping 2.5%. It is
important to mention, the scenes of Thot boat with baboons were noteatouaboutl8 hypocephli, and shapirthb%

in infrequency average. This was the highest percentage in the table.

Table (7)

This table points out the baboons in standing position in the g af God Horusvas the most common position;
shaping50%, while seated baboons frequented with 12.5 %. However; 14 hymbsbpping 35% are free from the
scene of four sons of God Horus.

Table (8)

This table shows 9 hypocephli with 22.5% representing seated baimotives scene of Scarab boat in comparison to
standing baboons, which did not appear in any hypocephlus. ateli® hypocephli shaping 25% with no baboons, as
well as 16 hypocephli shaping 40% are free from the scene itself.

Table (9)

According to this tablebaboons’ appearance the scene of offering wDAt eye to God Min can be neglected. Baboons
are not existent in 19 hypocephli shaping 47.5% in infrequemeyage and the scene itself is not existent in 18
hypocephli shaping 45%. A sole hypocephlus includes a standirapmathaping 2.5%. On the other hand, seated
baboons are neither depicted.

Discussion

This research deals with 40 Late Periods hypoceiiaifferent religious and mysterious scenes. All the scenes are
depicted to preserve warmness of the head, as well as, the murtimydeteased to ensure his resurrection and rebirth
in the netherworld. The five baboons' scenes -A, B, C, D, E as refg@é$ef able 1- are the most prominent ones.

Scene (A) is the central one in all hypocephali. It includes a seated deitfjpwittam's heads in the majority of
the hypocephali representing the world (In few cases with two).gbdgefers to either god Amon Ra or god Khnum
as the creator gd.It also indicates to the spiritual force of god Rahis seated position of the god in the middle
refers tothe primeval creation’s power®? Other opinions stated; this seated god most probably represented god Atu
the four spirits (Ra, Shu, Geb and Osiris), Winds, or the fourecsrof the world® On each side of the seated god
there are standing baboons (In very few cases are y@atiedunar disk and crescent over their heads or without. They
are shown with upraised hands adoring the god referring to gdd Who is shown before Ra as a sign of night%un.
They are varying in numbers from two to eight. Each number halgious symbolism like the duality of two, the
plurality of three, the completeness, eternity and totality of four dsawéhe double of completeness of eight.

Scene (B) represents two seated baboons, where the two celestial boasinfdahd the moon are represented.
The moon boat (Thot Boat) includes two baboons. One of them is $itsilig a shrine as a symbol of the god Ra, and
the other is in an adoring attitude outside the shrine as laadyhthe god Thot; holding in some cases wdjAt eye as a



sign of light, protection, and all good things. So, baboon as a sadénea af god Thot has the religious symbolism of
both gods of the sun and the moon, as a best example of the ancierarEgyptretisni®

Scene (C) represents the four sons of god Horus standing in ifiedhform while the others are seated (In
very few hypocephali). These were the guardian gods of the intercataiisf the deceased mummy. One of them
called Hapy; represented with a baboon head. These four gods resenfinle thieds or the four cardinal poins.

Scene (D) represents the boat; including a seated baboon in adoration attitoel¢hiee$oin god Ra, but mainly
to a scarab, which the ancient Egyptians worshipped taking the namefepring to" he who came into being".

Scene (E) shows god Min seated, and god Nehenkaw who is neshiiochapter 125 as one of the judges of the
deadin different forms, such as a serpent with human limbs, a serpémtawiawk head, and standing baboon
presenting him the wdjAt ey&.

Benefits of this Researchn Tourist Guidance

- It introduces a very important religious issue; this is Hypocephaldsicient Egyptian Religion, which is a unique
amulet for the time being.

- At the request of the General Tourist Guides syndicate, this papetoainesease the religious issues; and involve it
within future research plarns the Tourism Guidance departments at the Faculties of Tourism and Hotels.

- Accordingly, tourist guides can be provided with academic informatichelp explaining some of the mysterious
religious scenes; depicted on Hypocephali as one of the most important Latks P@rimture art.

Conclusion

Amulets were an essential adornment worn by Ancient Egyptians of all sociasglagether during lifetime or in the
afterlife. These amulets took several shapes; of these, animals, sacred bigjeagbyphic symbols, and small round
disk-shaped object called (Hypocephalus).The chief purpose of anndst$o bestowing magical protection to the
deceased, and provide him with power. Ancient Egyptians believed ineesamr so hypocephalus was one of the
chief Late Periods amuletsised to achieve this purpose. The Ancient Egyptians were very keeapiot dery
mysterious and complete scenes on hypocephalus to achieve the mearg. darp@my instances; exact meaning of
some symbolscamot be recognized. In other words, hypocephali' scenes are characteyizgahcretism in art.
According to Ali Radwan, Ancient Egyptians intended them very complicatechgsigirious to achieve its targét.
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Table 10: Hypocephali

Material
Bronze
Plastered-Linen
Plastered-Linen

Plastered-Linen
Plastered-Linen

Plastered-papyru
Plastered- Linen
Plastered- papyrus
Plastered- papyrus
Plastered-Linen
Bronze

Plastered - Linen
Plastered - Linen
Plastered - Linen

Plastered - Linen

Plastered- Linen

Place of
Discovery

Abydos

Thebes

Abydos

Akhmim

Owner's Name Condition

Hr  wDA Fair
- Fair
Neshorpakherec Fair

(incomplete)

- Fair
Hsy xb Fair

(incomplete)

- Fair

(incomplete)

- Fair

(incomplete)
- Two Fragments

- Fragments
Good
Good

Hr nt it.f
Dd Hr

- Fair

- Fair

- Fair

(incomplete)

- Bad

- Good

Verso
side

D. 14 cm -

D. 14 cm -

Dimensions

D.11.5cm -
D. 16.3 cm -

L.11.5-W.
11 cm
D.21.2 cm -

L. 13.1- W. -
7.5cm

.15.3 cm -
.19 -

.17 Verso

.145cm -

.14 cm -

.23 cm -

O U O O O OO

.20 cm -
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SR 4/10685/0-JE Late

29768-CG 9447

UC 16407
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Inv. 596-3 — Saleh

M. 891
N 3526

29-86-436
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Late
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Late
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Plastered- Linen

Linen
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Plastered- Linen

Plastered- Linen
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Plastered - Linen
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Plastered- Linen
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tA S
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(incomplete)
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(incomplete)
Fair
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(incomplete)
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Bad
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Good
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(incomplete)
Good
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D.17.5cm
D.8.3cm
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D.14.4 cm
D. 11 cm
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Fig. 40

Ashmolean

Torino

Torino

Torino

Torino

Torino

- Late

Inv. 2319-RCGE Late
16353- RA code 1
00000738

Inv. 2323-RCGE Late
16349-RA code 1
00000736

Inv. 2326-RCGE Late
16346-RA code 1
00000737

Inv. 2324-RCGE Late
16348-RA code 1
00000709

Inv. 2325-RCGE Late
16347-RA code 1.
00000710
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Plastered - Linen

Plastered - Linen

Plastered - Linen

Plastered - Linen

XNSw

tA S n
HApy

ns tA ntrt
tn

Hr nfr

Fair
(incomplete)
Fair

Good
(incomplete)

Fair
(incomplete)

Fair
(incomplete)

Bad
(incomplete)

D. 18.5cm

D. 23 cm

D. 14 cm

D. 14 cm

D. 15.5cm



According to the Hypocephali (Case Study) in Table 1, it can be noticed

- Ten hypocephali are in exhibition in the British Museum, six are in the Egyjdtisseum, and five are in Torino
Museum. Petri Museum and Zagreb Museum each encompass three hypocepivad. Museum, Pennsylvania
Museum, and Ashmolean Museum; each have two hypocephali. Berlin Musesion Béuseum, Firenze Museum,
Brussels, Sohag Museum, Nash Collection, and Walter Mayers Collection; each encongpassgghialus.

- There are thirty-one hypocephali out of forty are made of linen, six afzbroand three ones are of papyrus,
indicating to linen the prominent material of making such amulet in ancient Egypt.

- The majority of hypocephali are in a fair condition helps in studyingotihisround disk to get the desired results.

- All the hypocephali’s diameter vary from 11 to 23 cm.

- All the hypocephali have one side (Recto), except for Figs. 12, 18nd 380; each one is double sides (Recto and
Verso).
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